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in Europe and the United States. In the absence of effective treatment, and because Colorado’s 
dry, sunny climate and high altitude were considered healthful for consumptives, the state soon 
earned a reputation as the “World’s Sanatorium.” Until the National Jewish Hospital for Con-
sumptives (NJH) opened its doors in 1899, there was no tuberculosis sanatorium available to 
treat the hundreds and then thousands of tuberculosis patients who descended on the state to 
“chase the cure” (Abrams 1990, 1, 3, 14). NJH was founded and funded by a group of largely 
affluent, acculturated and Americanized German reform Jews. As an expression of Jewish civic 
responsibility and Jewish philanthropic value of tzedakah, the hospital treated all patients free 
of charge and was formally non-sectarian, although until at least the 1930s the vast majority of 
patients were indigent Eastern European Jews. 

NJH performed admirable medical work but it had a number of strict rules. It only accepted pa-
tients with incipient tuberculosis, limited stays to six months, and required that patients arrive 
with $50 to guarantee that they had sufficient funds to return to their place of origin rather than 
become a drain on the charity of the small local Jewish community. More challenging for many 
of the Russian Jewish patients was that NJH did not have a kosher kitchen and many felt that the 
German Jews operated in a condescending manner towards them (Figure 1). The proliferation of 
needy, ill patients and the cultural, social, and religious dissonance between the German and East-
ern European Jews resulted in the founding of a second Jewish-based tuberculosis sanatorium in 
Denver, the Jewish Consumptives’ Relief Society (JCRS), which opened in 1904. It was founded 
and funded by largely working-class Eastern European Jews. Like the NJH, it was formally 
non-sectarian, although the vast majority of patients were Russian Jews. More significantly, the 

Figure 2. JCRS patients undergoing heliotherapy, c. 1930s. Beck Archives, Special Collec-
tions, Center for Judaic Studies and University Libraries, University of Denver
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JCRS accepted patients in all stages of the dis-
ease and included a kosher kitchen from the start. 
The JCRS also welcomed the use of the Yiddish 
language and provided a culturally Jewish envi-
ronment. As one patient who experienced life in 
both sanatoriums put it, “NJH was a hospital, but 
the JCRS was a home” (Glass Interview, 1979).

The Beck Archives at the DU University Li-
braries holds the records of both the NJH and 
the JCRS, which feature evocative photographs 
and publications (Figure 2). The collections re-
flect American and Colorado Jewish history, as 
well as broader medical, philanthropic, social, 
and women’s history. The JCRS Collection, in 
particular, includes robust patient records, which 
have been utilized frequently in class visits to the 
Beck Archives. 

Another jewel in the Beck Archives collections is 
the Lowenstein Family Papers. Henry Lowenstein 
(1925–2014) was born and raised in Berlin.2 With 
the rise of Hitler and increasing danger for Jews in 
Nazi Germany, Henry’s parents managed to send 

him to safety via the Kinderstransport to England, where he spent most of World War II (Figure 
3). His parents remained behind in Germany, and although they faced terrible deprivation, they 
were not sent to concentration camps. Henry’s parents and sister immigrated to the United States 
in 1946, and Henry followed from England the following year. The family was reunited in Amer-
ica in 1947. Henry’s mother, Maria, who was an artist, brought with her many documents and 
family memorabilia, including two eviction notices issued by the Nazis and Henry’s Jewish Boy 
Scout membership card, as well as some of the evocative drawings she had made in Berlin while 
living in daily fear for the lives of her husband and daughter.

After he immigrated to the United States, Henry first served in the air force, and then attended 
the Yale School of Drama beginning in 1953. He inherited his mother’s artistic talent and became 
an acclaimed producer and set designer at Denver’s Bonfils Theatre. Some of his most popular 
productions were ״The Sound of Music״ and ״Harvey.״ Lowenstein also became an icon in the 
Denver theater scene. The Denver Annual Theater Award is named “The Henry” in his honor. The 
archival materials that constitute the Lowenstein Collection, including photographs, art works, 
correspondence, and official German documents, provide a glimpse into the lives of Jews under 
the Nazi regime and during the Holocaust, and into survivors’ lives after the war.3

2 For more information about Henry Lowenstein, see https://history.denverlibrary.org/colorado-biographies/hen-
ry-lowenstein-1925-2014.
3 See the DU Libraries Beck online exhibit at https://exhibits.library.du.edu/librariespresents/exhibits/show/
the-lowenstein-family.

Figure 3. Henry Lowenstein’s Boy Scout Card, 
Lowenstein Family Papers. Beck Archives, Special 
Collections, Center for Judaic Studies and Universi-
ty Libraries, University of Denver 


