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Bad Boys: A Study of Conservative Censorship and American Subcultures
Ally Dellgren

Summary:

In this essay, I will examine the relationship between censorship groups and hard rock artists in
the United States beginning during the Reagan administration. Conflict between these groups
garnered particular media attention during the Parents Music Resource Center hearings of 1985.
These hearings coincided with a rightward skew in mainstream American political opinions and
the satanic panic of the eighties upon which hard rock groups capitalized.
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student, providing yet another perspective on American subcultural identities.
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