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We have been away from these pages for a while, but “#e Guitarist’s Album” 
is back. Our purpose is to present you with li=le-known but worthwhile music for the 
guitar. In the past we centered our aim at music of the early nineteenth century. We 
are now broadening our musical panorama and will search for gems of the repertoire 
from all generations and all places.

We start with Germany/Austria and the years a>er World War I. #is was a time 
of intense guitar activity all over the world. Guitar journals were appearing in all 
corners (three of them in the German language alone), guitar societies were ?our-
ishing, chamber-music ensembles with guitar were actively concertizing, and an 
avalanche of printed music was inundating music stores and the pocketbooks of 
guitarists. A li=le-known Spanish guitarist named Miguel Llobet was making the 
rounds in Europe, but most guitarists could only read about him. Within a few short 
years, the guitar world would be taken over by the Spaniards, but for the time being 
it was still a very German thing, not without a certain amount of nationalistic pride 
that got in the way of the music. A lot of very good music for the guitar was being 
wri=en. Quite a bit of it was even published. But the general worldwide fascination 
with Spanish music also proved too much for German guitarists. #ey went over the 
Guadalquivir, in spirit at least. #e archives of the City Library in Munich contain 
literally hundreds of manuscripts of guitar music of the time by the likes of Heinz 
Bischo@, Fritz Czernuchka, Walter Hü=l, and many more. #ere is some very good 
stu@ in there that no one ever looks at.

Rudolph Süss was born in 1872 in a small town in Lower Austria called Vitis. He 
was well known in his time as a singer, composer of popular songs, and teacher. His 
opus 23, the First Lyrical Suite, was published in Vienna around 1921 as a supplement 
to the Austrian guitar journal Zeitschri! für Gitarre, directed by Dr. Joseph Zuth. #e 
Second Lyrical Suite was published a short time later. #e Cngering is by Alfred Rondorf 
(1895–?), a noted guitarist of the period. Notice his extensive use of half-barrés with 
the 3rd and 4th Cngers. #e capital le=er D next to some bass notes most probably 
means le>-hand thumb (Daumen = thumb). You may want to alter the Cngering to 
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suit more modern practices. In the fourth movement, Serenade, notice the diago-
nal hinge bar across two frets in line 7, measure 3—a then popular device used by 
German guitarists. %e vertical square bracket to indicate the extension of the barré 
is already in wide use here. It is certainly superior, in my opinion, to the customary 
½C or more recent inventions such as 4⁄6C. Questions of taste, I suppose. A few minor 
misprints are easily detected (for example: Scherzo, line 5, bar 9: E ♭ should be taken 
with the 2nd +nger). %e German tempo markings and performance suggestions 
can be translated as follows:

Mässig langsam  moderately slow
Mit Delikatesse zu spielen  to be played with delicacy (elegance)
Leicht bewegt und !üssig  lightly moving and ,uid
etwas ruhiger  somewhat quieter
etwas aber kaum merklich schneller somewhat faster, but only barely noticeably so
Ruhig , mit viel Ausdruck  quiet, with much expression

•

%is column was +rst published in Soundboard 14, no. 3 (Fall 1987): 196–201. It is 
reproduced here as part of a collection, “From the Soundboard Archive,” featuring 
selected notes by Matanya Ophee to the Guitarist’s Album series. %e text is unchanged 
except for typographical corrections and minor changes in house style.
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3. Scherzo 
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